
For as long as I can remember, and even more since my

illness, I have looked so much, taken so many images into

myself, that once I am dead, all it will take is to place cand les

inside my skull and turn my eye sockets towards a white wall

for a cinema to appear!



J E A N - M A R I E  R E Y N I E R

Making rooms for ghosts

Penser la peur

20 PHOTOGRAPHS, 2022 TO 2026

�They are rooms of my own, places I can return to. They
preserve the memory of that family core, old and re newed
through love and friendship, to which I remain atta ched.�

JEAN-MARIE REYNIER, SANTA MARGHERITA, 2024
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T H E  M E M O R Y  P A L A C E

We are already the snail, we are already the house.

I  am f i rm ly  conv inced  tha t  in  l i f e
we do  no th ing  bu t  run  away  f rom
home.  Bu i ld  a  home and  run  away
f rom i t .  Leave  home,  f i nd  a  home,
search  fo r  a  home,  in  no  par t i cu la r
o rder .  Perhaps  the  bes t  th ing  in
l i f e  i s  to  become a  sna i l ,  o r  to
unders tand  tha t  we  a re  a l ready
the  sna i l ,  a l ready  the  house .  The
house  moves  w i th  us .  I t  ca r r ies  i t s
images ,  i t s  dead ,  i t s  ges tu res ,  i t s
rooms and  the  names we con t inue
to  speak .

To  be  sea ,  to  be  beach .  To  run
f rom the  beach  and  f ind  the  rock .
The  rock  becomes a  f i sh ,  the  f i sh
becomes a  sku l l .  The  sku l l  has
accompan ied  me s ince  ch i ldhood .
I t  con ta ins  fea r ,  van i t y ,  the  body
and  memory .  I  l ook  a t  i t  as  a
house ,  a  dark  chamber ,  a  camera ,
our  Byzan t ium.  Sna i l  sku l l ,  house
sku l l ,  da rk room sku l l .  A  cav i t y
where  l i gh t ,  gazes  and  t ime come
to  se t t le .  A  pho tograph  opens  th is
cav i t y  and  g ives  i t  a  room.

S ince  2021 ,  Penser  la  peur  has
ga thered  thousands  o f  images  and
has  been  bu i l t  th rough
subchap te rs .  Peop le ,  houses ,
gardens ,  hosp i ta l  rooms,  lakes ,
beaches ,  t rees ,  beds ,  abandoned
ob jec ts ,  f i gu res  seen  f rom beh ind ,
b lu r red  faces ,  wa te r l i nes  and
sku l l s  occupy  the  rooms o f  a
memory  pa lace .  Images  re tu rn ,
change  p laces ,  ca l l  o ther  images .
They  open  passages  be tween the
l i v ing ,  the  absen t  and  p laces .  Each
pho tograph  sh i f t s  the  a rch i tec tu re
o f  the  pa lace ,  en la rges  a  room,
sea ls  a  door ,  b r ings  a  memory
back  in to  ano ther  chamber .

A  pho tograph  ho lds  an  ins tan t .
The  emot iona l  exper ience  tha t
passes  th rough  i t  con t inues  to
fade .  I  work  w i th in  tha t  d is tance .  I
pho tograph  to  bu i ld  sma l l  rooms
fo r  wha t  d isappears ,  to  make
rooms fo r  ghos ts ,  to  she l te r
appar i t i ons .  These  images
preserve  the  memory  o f  the  fami l y
core ,  o ld  and  renewed th rough
love  and  f r iendsh ip .  They  keep  the
p laces  where  we were  toge ther
and  a l low me to  re tu rn .  Ins ide  th is
house ,  I  p lace  g ra t i tude  where  i t
be longs .  Thank  you  to  the  p laces ,
the  ges tu res ,  the  words ,  the
images ,  the  names and  faces ,  the
f r iends ,  the  su f fe r ing  they  ca r ry ,
the  ch i ld ren ,  the  paren ts ,  the
fami ly ,  the  women who taugh t  me,
the  men who taugh t  me,
every th ing  excep t  aes the t i cs .
Thank  you  to  love .  Thank  you .
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05 Contra Ornamenta, 2025 08
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08 Torino, 2025 11



09 Camargue, 1983-2025 12



10 Tokyo, 2025 13



11 Penser la peur, 2024 14



F R A N C E S C A  B E R N A S C O N I

�A primordial camera obscura.�

01

�Since 2021, Reynier has made thousands
of photographs. [�] Over the last five
years, photography has become for him an
instrument for reorienting his artistic path
and the means to undertake a journey
backwards along his existential
trajectory.�

02

�The original print is slipped into the sand
of that same beach, where the artist
returned in 2025 with the precise
intention of creating a composition
capable of establishing a direct link
between his childhood and the present, a
mise en abyme that marks Reynier�s
passage from the subject to the author of
the photograph, intertwining his gaze with
those of his father Jean and his mother
Cosetta.�

03

�Penser la peur arises from the desire to
move beyond the meditation on transience
contained in the vanitas tradition.
Through this series, the artist questions
the nature of the photographic gesture. A
photograph captures an instant. The
emotional experience that passed through
it remains destined to disappear.�

04

�From this perspective, the skull
relinquishes its role as memento mori to
become the anthropic equivalent of a
camera, a primordial camera obscura. [�]
Jean-Marie Reynier seems intent on
capturing as many images as possible
before they settle at the bottom of his eye
sockets.�

TRANSLATED EXCERPTS FROM THE ESSAY SCAPPATO DI CASA. LE IMMAGINI SOSPESE, 2026
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12 Penser la peur, 2026 16



13 Pays d�Enhaut, 2026 17
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15 L�man, 2026 19



16 Penser la peur (Un dimanche), 2023 20
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18 Penser la peur, CHUV, 2024 22



19 Nature morte avec cr�ne et pichet 23



20 Penser la peur (Enguerrande), 2024 24
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B I O G R A P H Y

Jean-Marie Reynier

Born in Lugano on 27 August  1983,  Jean-Mar ie Reynie r  l ives
and works in Perroy,  Switzer land.  An ar t is t ,  curato r  and
publ isher,  he studied at  the CSIA in Lugano,  the At el ier  de
Tai l le  Douce in Saint-Prex and HEAD Gen�ve,  in the CCC
programme. His work has been shown s ince 1997 in
independent spaces,  gal ler ies,  museums and inst i tut ions in
Switzer land and abroad.  His works are held in sever al
pr ivate and publ ic  col lect ions.

Since 2021,  photography has occupied the centre of  h is
pract ice.  Penser la peur br ings together thousands of
images arranged in subchapters around memory,  bonds ,
dai ly  l i fe ,  i l lness,  d isappearance and death.  Jean- Mar ie
Reynier  has been ar t is t ic  and execut ive d i rector  of
Fondat ion Bugnon s ince 2025.  He is  a lso ar t is t ic  d i rector  of
Anank� ,  as wel l  as a publ isher and ar t  cr i t ic .

CONTACT

www.thereynier.com

ceo@thereynier.com

+41763571514

@jeanreynier
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E X H I B I T I O N

Scappato di casa

V i e w s  o f  t h e  l a t e s t  e x h i b i t i o n

Scappato di casa

Casa Pessina,  Musei  d i  Mendr is io

L igornet to

31 May to 5 Ju ly  2026

Curated by Francesca Bernasconi

P u b l i c a t i o n  a c c o m p a n y i n g  t h e  e x h i b i t i o n

Scappato di casa

Photographs Jean-Mar ie Reynier

Text  Jacques Cormary

Essay Francesca Bernasconi

Graphic  design Vera Bianda
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Installation view of Scappato di casa, Casa Pessina, 2026 28



Installation view of Scappato di casa, Casa Pessina, 2026 29



Installation view of Scappato di casa, Casa Pessina, 2026 30



Installation view of Scappato di casa, Casa Pessina, 2026 31


